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«Or1 avpwrmor éxouv 6Mo kat mep1oobrepo v aiohnon éu n 0dUvn tous Sev €xel XMPO yia va
EK@paotel, mws Kaveis Oev tous akoUveL, TIms Kapd e€ovoia Sev empsksirm, Kai pdhota xwpis
kapia moArukn aid, m Susgopia mou Prdvouy, v EXAenyn eAnidas ané wmy omoia vogépouv
Kai éxouv avdykn yia va atobavbouv ws OUPHIETEXOUV OTN 61(1}1()p<|)u)0n T0U 10TOpIKOU YiyveoOat
ws emkpdrelas oty onoia Bpiokovral, SnAadn my eknida va arobavbouv nws Oa avamti€ouv
ka1 Ba e€edi€ouv n {wn tous».

Nikos [Tavayimtémoudos

Or mrodlizes pudovy yia mpy Edddda

To MOODBOARD tou T'idpyou Apifa amotedei mpoiov ouvepyaoias petall téxvns kai emouipns.
[Tpdypau, n ouvepyaoia avt eixe ws apempia ta anotedéopara puas peydlns épeuvas tou Nikou
[MTavayiwténouvdou, ta onoia dSnpootednkav oto PiBAio tou pe titho Or smodires pudoty yia myy Eddada

(exSooers Tedio, 2021).



0 Nikog MavaywwténouAog ivat ka-
Bnyntig Kowvwvioloyiag tou Tpnpatog
Enkowvwviag kat MME tou EBvikoU kat
Kanobiatplakot Maveniatnpiou ABnvedv.
rnoubaoe KowvwvioAoyia kat EBvohoyia
otn ['aM\ia. Ynnp€e pabntng kat otn gu-
véxela atevog guvepyding tou FaAAou
Kowvwviohéyou Pierre Bourdieu (1930-
2002), at0 {6pupa Tou onoiou eivat onpepa
Avunpéedpog. Innétng twv pappdtwv
Kat twv Texvav tng I'aANkAg Anpokpa-
tiag, o Nikog Mavayiwténoulog éxel bi-
bdtel oe noA\d naveniathpia tou e€wte-
plKoU, €ival eNoTNHoVIKGS ouvepydtng
EPEUVNTIKWY KEVIPWV KaL Naveniatnpiwv
g EAG6ag kat tou e€wrtepikol, péhog
OUVIOKTIK@WV ENttponcdv HleBvedv entatn-
HOVIK@V NEPLOBIKMV Kal eNBewPhaEwy,
Kat ekdotng kat dleuBuving tng eTnalag
TpiyAwaoong enBe®PNONg KOWVWVIKWV.
epeuvv Kowvwvikés Enatripeg (KE).

0 Mapyog ApiBag ival elkaoTikog KaA-
Autéxvng. Me 1o épyo tou «Epyaatiplo
Athnppdrwv» eknpoomnnae tnv ENdba
otnv Mntevde Eikaotikwv tng Bevetiag
10 2017. To €pyo ToU €xel napouctactel
w¢ atopikn ékBean ato Annex M tou Me-
ydpou Mouaikng ABnvwy, ato EBVikG
Mouaeio LUyxpovng Téxvng tng ABAvag
Kat oto EBviké Mouaeio Moviépvag Té-
xvng tng Papng (Galleria Nazionale d
Arte Moderna), eve éxel ouppetdoxel e
neplogdtepeg and 150 opadikég exBéaelg
Kat peouBAA otnv EN\Gda kat diebvag,
Kat €xel upnBel pe oepd BpaBeiwv Kat
blakpioewv KaBwg Kat e pla oglpd éviu-
nwv eMnvoyAwaowv Kat Eevoyhwaowv
povoypalwv. Epya tou anoteholv pépog
ng ouMoyng tou EBvikou Mouaeiou Luy-
xpovng Téxvng tng ABnvag.

NIKOY MANATIQTOMOYAQY

Ot ToAiteg
pidouv yia v

EAAGS o

nedio

Metalt dAAwv, n ev Aoy épeuva Siamiotwoe kai e¢étace o
YEYOVGS TS OUVEXMS AUEAVOHEVNS ATIOYOATEVONS WV MOAITOV
e€artias s aionons tous ot dev €xouv xMPo y1a va ekPpacouy
us 000ves Tou Prvouy, Tws o1 KUBEPVAOVTES Oev KAtavoouv us
vées popgés aldotpinons mou otepolv ané tus avipdmous,
oAU 6UXVd 1114, 660 ToUs Gpous 6o Kai tous Adyous Uapns
tous, ws kapud efouoia Sev aoxoleitar pe mv éAdenyn eAmidas
amo Ty oroia UIOPEPOUV.

Xe jua téroia ouykupia, n Snpéota avu eikaoukn Spdon erm-
O1DKEL va mﬁmm(fonioez my avdykn va €000y 01 11odites oro KEVIpO
WV anopdoemv mou Aapfdvoviat yia to napdv kat 1 péAdov
tous, Snws kar va Ang0ei unéyn, pe tpdémo cuotnpauks Kat
OUPPETOXIKG, N AMOTIINGA TOUS y1a TNV AmoteAeopaukotnta
AUTOV TV ArmoPAoEmV.

To MOODBOARD eivai jua S1adpacukin gououkn eyka-
tdotaon mou aAAdder xpdpa avaloya pe o néhs aobaverat o
€KAOTOTE TOATNS o€ oxéon pe Kevipikd (nthpata diakuPép-
vnons, fdoer evés ovviopou epmtnpatoloyiou mou o idios Ba
oupmAnpéver. ATookonel oto va onparodorijoer iy avdyki va
epevpedei kat va dnpovpyndei éva eidos avoixtol Aaikol Prpatos
y1a my €Kppaon twv OOV, pia véquopa’, €VTOS TS o110ias
ot molites Oa dSnAdvouv kar Oa kataypdgouv tn oxéon tous
€ TOUS opeis TI0U Tous ekmpoommovv Kat diaxelpiloviar ta
{nuipata nou amacxolotv t {wn tous.

Amnévavu oto peilovos onpaocias ¢arvopevo ws kpiois ris
T1odiikis EKTIpoodnons —1ou anoté\eoe to epébiopd pas yia
va dnpoupyndei to épyo, pe agoppa ta 50 étn and v amo-
Kardotaon tns ONpoKpatias ot Xdpa Pas— Kat e my Kovi
nenoiOnon nws eivai o kaipds va pavtactovpe kar va dn-
pioupynooupe avoiktos xdpous aAdd kai tpémous touv Oa
efvat ikavoi va grdo€evioouy pua noikidia mpooeyyioewv kat
Qvapetpnoemy pe ta pAéyovta Korvmvikd {nuipata, emxepi-
OQjIE VA GUYKPOUIOOULE |11 yddooa 1 oioia KAVel yvmwoti otous
kufepvdvies v avaykn va Siaopaiotei n aflonpénera kar
va AngBolv undyn o1 andyeis twv kabnpeprvadv avipodnmv
nou anokAeiovtar ané tov dnpdoto Adyo kar tn Snpdota Béa.



“People increasingly feel that their suffering has no
space to be expressed, that no one listens to them, that
the powers-that-be blatantly ignore the discontent
and the sense of hopelessness they experience. People
need this hope, they need to feel that they are partici-
pating in shaping the historical course of the territory
in which they find themselves - to feel they're able to
build and improve their lives.”

Nikos Panagiotopoulos
The Citizens Speak about Greece

MOODBOARD by George Drivas is the product of a collabo-
ration between art and science. Indeed, this collaboration was
based on the results of a major research conducted by Nikos
Panagiotopoulos, which were published in his book titled 7/he
Citizens Speak about Greece.

Among other things, this study noted and examined the grow-
ing frustration of citizens, stemming from a sense that their
suffering has no space to be expressed; that those in power do
not understand the new forms of alienation that pervade their
lives and often deprive them the conditions and the reasons for
their existence; that no governing authority 1s addressing the
lack of hope from which they suffer.

In such a conjuncture, this public artwork seeks 7o signal the
need 1o place the citizens at the center of the decisions made about
their present and future, and to take into consideration their
assessment of the effectiveness of these decisions, in a systemat-
ic and participatoAry way.

MOODBOARD is an interactive light installation that chang-
es color based on how each citizen expresses their feelings on
key governance issues, based on a short questionnaire they
complete. As such, 1t aims 10 signal the need to invent and create a
kind of open platform for citizen expression, a new form of Ag-
ora, where citizens declare and register their relationship with
the institutions representing and managing the issues that af-
fect their lives.

Given the major phenomenon of the crisis of political rep-
resentation — which served as a stimulus for us to create this
work, on the occasion of the 50th anniversary of the resto-
ration of democracy in Greece — and our shared belief that it
is fime to imagine and create open spaces and modes capable
of accommodating a variety of approaches and confrontations
with burning social issues, we attempted to create a language
that communicates to those in power the need to safeguard the
dignity and take into account the opinion of everyday people,
who are often excluded from public discourse and remain in-
visible.

Nikos Panagiotopoulos is a professor
of Sociology at the Department of Com-
munication and Media at the National
and Kapodistrian University of Athens.
He studied Sociology and Ethnology in
France. He was a student and then a
close collaborator of the French so-
ciologist Pierre Bourdieu (1930-2002),
in whose institution he is currently
Vice-President. Knight of Letters and
Arts of the French Republic, Nikos Pa-
nagiotopoulos has taught at many uni-
versities abroad, is a scientific associate
of research centers and universities in
Greece and abroad, a member of editorial
boards of international scientific journals
and reviews, and editor and director of
the annual trilingual social research
review Social Sciences (KE).

George Drivas is a visual artist. With
his work “Laboratory of Dilemmas” he
represented Greece at the Venice Art
Biennale in 2017. His work has been pre-
sented as a solo exhibition at Annex M of
Megaron, the Athens Concert Hall, at the
National Museum of Contemporary Art
in Athens and at the National Museum of
Modern Artin Rome (Galleria Nazionale
d Arte Moderna). He has participated in
more than 150 group exhibitions and
festivals in Greece and internationally
and has been honored with a number
of awards and distinctions as well as a
series of printed monographs in Greek
and foreign languages. Some of his
works are part of the collection of the
National Museum of Contemporary Art
in Athens.




YYNTEAEXTEX EPIOY
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